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NOTES 



p^\ ECEPTION, CONVENTION OF 
L^ THE GENERAL FEDERA- 
TION OF WOMEN'S CLUBS. 
— On the evening of Thursday, 
May 25, from 9 to 1 1 o'clock, there will be a 
reception tendered by the Trustees of the 
Museum and the Local Biennial Board of 
the General Federation of Women's Clubs 
to the members of the convention, to be 
held in New York City May 24 to June 1. 
To this reception are invited the President, 
Board of Directors, Delegates, Alternates, 
and Visitors of the Federation, and the 
Members of the Museum. Music will be 
furnished during the evening by Bendix's 
Symphony Orchestra. 



Membership. — At a meeting of the 
Board of Trustees, held on Monday, April 
17, Henry Walters, Second Vice-President 
of the Museum, was declared a Benefactor, 
in recognition of his gifts. A Fellowship in 
Perpetuity of Robert Gordon was trans- 
ferred, at his request, to his nephew, 
Kenneth Bruce Gordon. 

The following persons, having qualified 
for membership in their respective classes, 
were elected: 

FELLOW IN PERPETUITY 
Sylvester Dering 

FELLOWS FOR LIFE 

Robert Woods Bliss 
G. Warrington Curtis 
Miss A. B. Jennings 

FELLOWSHIP MEMBERS 
Jordan L. Mott 

SUSTAINING MEMBERS 

Louis L. Clarke 
Nathan Fleischer 
William Graupner 
Simon Guggenheim 

Five hundred and forty-six persons were 
elected Annual Members. 



Exhibition of Early Chinese Pottery 
and Sculpture. — The Exhibition of Early 
Chinese Pottery, which was to be open for 
two months — March and April — according 
to the original plan, will be continued 
during the summer months. On April 28, at 
4:30 p. m., Mr. S. C. Bosch Reitz, the 
Curator of Far Eastern Art, gave an in- 
formal talk in the Lecture Hall on Chinese 
Ceramics, in connection with the exhibition. 

Class .Room Exhibition. — An exhi- 
bition of drawings made in the Museum by 
students of the Stuyvesant High School 
will be held in Class Room B, from May 19 
to June 3, 1916. 

A Lecture for Deaf Children. — Miss 
Jane B. Walker's lecture on Barye, the 
Sculptor of Animals, occurs on May 17 at 
2 o'clock in the Class Room, as previously 
announced. Admission is free, without 
tickets, the only qualification for atten- 
dance being an ability to read the lips. 

American Silver. — The Clearwater Col- 
lection of American silver has been recently 
increased by four pieces, three of which are 
of unusual interest to this Museum, being 
the work of New York silversmiths. The 
fourth piece, possibly of Boston manufac- 
ture, is a ladle by an unknown maker of the 
late eighteenth century whose mark is 
I NR., and whose skill and taste were con- 
siderable. The ladle has a fluted shell- 
shaped bowl and a slender handle terminat- 
ing in the double spiral scroll so frequently 
found as the thumb piece on tankards of 
the first half of the eighteenth century, the 
whole strongly reflecting the English taste 
of the time in grace of design. 

More Dutch in character, however, are 
the other pieces, the most important of 
which is a medium-sized tankard by Nicho- 
las Roosevelt (1687-about 1755), a maker 
little known to collectors, and until a few 
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months ago unrepresented in the Museum 
collections. This tankard is of the familiar 
New York type with a low domed cover and 
no mid-rib. Nicholas Roosevelt, a colla- 
teral ancestor of Theodore Roosevelt, was 
evidently considered an important silver- 
smith in his own day, for in 1753 the New 
York Common Council commissioned him 
to make a fine gold box to present to Dan- 
vers Osborn, Baronet, who was given the 
freedom of the city at that time. 

There is also a mug by Hendrik Boelen, 
who was one of the early New York makers, 
and who, with his brother, had a large part 
of the local silver trade at the beginning of 
the eighteenth century. This mug has a 
ribbed strap handle and a ribbed band 
around the base and near the top. 

Perhaps the most interesting piece is a 
tumbler, a cup without a foot or handle, of 
the sort that one finds mentioned in the 
wills of the early eighteenth century. The 
origin of this is somewhat puzzling, stamped 
as it is with the marks of two makers who 
are almost contemporaneous, Benjamin 
Wynkoop and Johannes Van der Spiegel, 
the brother of Jacobus, but the probability 
is that it was made by Van der Spiegel be- 
cause he began to work slightly earlier 
than Wynkoop and died about twenty-four 
years sooner. At one place on the rim 
there are indications that the tumbler once 
had a lip, possibly removed by Wynkoop, 
who stamped the piece with his mark at the 
time. 

These pieces are exhibited in Gallery 22, 
with the other valuable examples of Amer- 
ican silver that Judge Clearwater has 
lent the Museum. 

Two Cezannes. — The Museum has re- 
ceived as a loan from Mrs. Eugene Meyer 
two pictures by Cezanne, which have been 
placed on exhibition in Gallery 21. One is 
called Still Life 1 and shows fruit, dishes, and 
a napkin on a table which is partly covered 
by a drapery hanging from the wall back of 
it. The other is The Bouquet of Flowers. 2 
Both date from his late years and are im- 
portant and representative examples of the 
art which has so powerfully influenced con- 



canvas: H. 31 J in.; W. 39J in. 
2 Canvas: H. 39I in.; W. 32! in. 



temporary painting. The Bouquet of 
Flowers is reproduced in Vollard's book on 
Cezanne. From that source we learn that 
he worked on the picture from 1900 to 1903, 
and that it was painted from paper 
flowers. 

Rearrangement in the Wing of Dec- 
orative Arts.— Three galleries in the 
Wing of Decorative Arts, which for some 
weeks have been closed for purposes of re- 
pair, are this month again opened to the 
public. The rooms are numbers five, eight, 
and twenty-four, given over respectively 
to Renaissance, Baroque, and American 
material, all of which has been rearranged 
and sorted out in an attempt to free the 
rooms from the effect of overcrowding 
which has been an unavoidable consequence 
of the growth of the Museum collections. 
During the six years since this wing was 
opened, the original wall-coverings have 
faded or grown soiled, and these are grad- 
ually being replaced throughout the entire 
department, as funds permit. 

In the Renaissance or Italian room the 
walls are now hung with a plum-colored 
velvet, which makes a rich and effective 
background for tapestries — including two 
from the recent Gillespie bequest — as well 
as for the polychromed Renaissance sculp- 
tures which have always been exhibited in 
this room. A number of smaller objects 
and superfluous pieces of furniture have 
been retired, and two marble reliefs lent bv 
the estate of Theodore M. Davis have been 
placed on view. 

The Baroque or Dutch room contains 
much of the material with which the public 
has grown familiar in this place, the most 
recent additions being a set of five large 
hangings in silk petit point, lent by Mrs. 
William J. Fitz Gerald of London, and al- 
ready noted in the Bulletin. The walls 
here have been painted a neutral color, 
suggestive of the warm tints of the plaster 
backgrounds shown in paintings by Dutch 
artists of the seventeenth century. 

The third gallery to be opened is the 
American room, recently holding early- 
painted furniture, but now given over to 
maple and satinwood of the end of the 
eighteenth century, mostly from the Bolles 
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Collection, presented to the Museum by 
Mrs. Russell Sage. The walls are hung 
with movable panels of old picture-paper of 
a variety made in France during the first 
part of the nineteenth century, and largely 
exported to America. This paper was 
purchased by the Museum not long ago 
from a lot said to have been preserved in the 
factory for some sixty or seventy years. 
The subject of this series is Reves de Bon- 
heurs, and the sentiment as well as the 
costuming is typical of the Gothic en- 
thusiasms of the days of Sir Walter Scott. 
A fourth gallery, number nineteen, is in 
process of redecoration. English furniture 
of the seventeenth century will continue to 
be shown here, and the material chosen for 
the walls is a rough mixed weave of a blue 
color, suitable in texture to the blunt di- 
rectness of English oak of the period. 

The Morgan Collection. — Notice is 
hereby given that, with the exception of 
the miniatures, the Morgan loan collection 
will remain on exhibition as it is at present 
through May 28, after which the galleries 
containing the collection will be closed. 
This action will be taken to facilitate the 
delivery of such parts of the collection as 
are to be withdrawn from this Museum and 
the rearrangement of the remainder. 

The Third Egyptian Room. — The clos- 
ing of the Third Egyptian Room for a 
period of several months, referred to in the 
last Bulletin, is for the purpose of the ar- 
rangement of the material in that room. 
The wall-reliefs from the Tomb of Raemkai", 
which have occupied the greater part of the 
room and since the opening of the depart- 
ment, in 191 1, have been exhibited wall by 
wall separately, are now to be set up in their 
original form as a chamber. It is believed 
that in this way, when the chamber is 
lighted by electricity, both the delicacy and 
the beauty of the reliefs can be seen to 
better advantage, and at the same time a 
more consistent idea can be given of their 
original purpose and appearance. The work 
should be completed during the summer. 

Changes in the Paintings Galleries. 
— Two paintings in the March Accessions 



Room — In the Studio, by Hugo von Haber- 
mann, and a Landscape by Wilhelm 
Triibner — have now been hung in Gallery 
19. 

Rearrangement in the Gold Room. — 
The Cesnola Collection of Finger-Rings and 
Oriental Seal-Stones exhibited in the Gold 
Room (Gallery C. 32) has been rearranged 
and carefully labeled to correspond to the 
descriptions given by Professor John L. 
Myres in his Handbook of the Cesnola Col- 
lection. The arrangement is as far as pos- 
sible chronological and should greatly facili- 
tate the study of this valuable collection. 

Fans. — The Lazarus Collection of Fans, 
which was necessarily retired during the 
special exhibition of textile fabrics, has been 
placed in its former position with the lace 
collection in Gallery E. 8. A number of 
other fans, not previously exhibited, are 
also shown in the same room. Among 
these are three interesting French fans of 
the eighteenth century recently lent by 
Mrs. Robert A. Gardiner. 

Conventions in May. — As usual, May 
is the month of the two most important 
conventions of the year for those interested 
in the problems of art museums. 

The American Association of Museums 
holds its eleventh annual meeting in Wash- 
ington, D. C, May 15-17, and in its pro- 
gram gives special prominence to the im- 
portant question, How Museums can In- 
crease Their Usefulness to the Public. 

The American Federation of Arts holds 
its seventh annual convention on May 17- 
19, also in Washington, D. C. According 
to the preliminary announcement, "the 
main subject chosen for consideration will 
be 'Art and the People,' with special refer- 
ence to the enrichment of everyday life and 
the development of the highest type of 
citizenship." 

The Director, the Secretary, and other 
representatives of the Museum staff will be 
present at both these meetings. The 
President of the Museum, who is also the 
President of the American Federation of 
Arts, will preside at the first session of the 
convention of that body and give an ad- 
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dress. The Director will preside at an- 
other session devoted to "the work that art 
museums are doing to reach the people and 
increase both knowledge and appreciation 
of art." At the Museums Association meet- 
ing, Mrs. Vaughan will read a paper on 
Teaching History in a Museum. 

Art Association Meetings. — The 
College Art Association of America held its 
annual meeting in Philadelphia, April 20-22, 
and during the same days the Eastern Arts 
Association was in session at Spring- 
field, Mass. The Museum was represented 
at Springfield by Mrs. Vaughan, who read 
a paper on The Museum's Work with 
Schools, and at Philadelphia by the Di- 
rector, who was one of two to open a dis- 
cussion on The Future Museum Worker. 

A Community Center Exhibit. — 
Among the interesting problems which the 
Museum has had some slight opportunity 
to help in solving is that of bringing into 
sympathetic relationship the people of var- 
ious racial affiliations living in the same 
community. One method of gaining such 
an intelligent insight is through an ap- 
preciation of the art of the peoples. With 
this end in view, photographs of Italian 
art lent by the Museum were placed on ex- 
hibition from March 10 to April 1, in a 
community center at Public School No. 
104, on 1 6th Street east of First Avenue. 
Other community centers may find at the 



Museum a loan collection of mounted 
photographs numbering about 2,300. 

The Musee Rodin. — Because of Au- 
guste Rodin's personal interest in the col- 
lection of his works in this Museum, the 
announcement in the daily papers recently 
that he has executed a deed of gift to the 
French government of the entire collection 
of his own works, other art objects he has 
acquired, and the Hotel Biron in Paris in 
which they are assembled, has more than 
passing interest to the Members and friends 
of the Museum. This announcement 
comes as the happy ending of a period of 
uncertainty as to the disposition of Rodin's 
collections. In 1912 the sculptor made a 
similar offer to the government, only to re- 
ceive no definite reply, and many Parisians 
feared he would not renew his offer. This 
new public museum in Paris will possess the 
great advantage of showing Rodin's master- 
pieces as placed by their creator, with a 
setting and lighting to produce the effect 
which he desires. 

Summer Addresses. — Will every Mem- 
ber of the Museum and subscriber to the 
Bulletin kindly send to the Secretary of 
the Museum a postal card, stating to what 
address the summer issues of the Bulletin 
should be sent and how many numbers this 
change of address will affect, that the cor- 
rect mailing list for the summer season may 
be prepared? 
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